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The sprawling AV system installed in an Arizona house of
worship meets its current needs, while paving the way for
future expansion.

1,500 wershipers on ity maie floor, plus
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THESE DAYS, houscs of worship with constantly expanding congregations are increasingly finding
themselves in a position where bigger Is never enough. With some ministrics literally bursting at the

| seams, many build bigger churches to solve their growing pains, only to find that the new structure is

already too small halfway through the construction process

Some 20 years ago, Christs Church of the Valley (CCV), only wished it had such problems. Founded
by Sensor Pastor Dy, Don Wikon, the church’s first home was a rented movie theatre in the northwest
comer of Anzona’s Phoenix Valley. Since then, CCV expenenced a substantial growth spurt — graduat.
ing from an elementary school and strip mall before taking up permanent residence in its new home in
Peoria, AZ, where more than 9,000 people now attend weekly services. The new facility features a
113 850.square-foot worship center, a 3,000-scat sanctuary, a conference center, and mocting rooms
Hired to develop the sprawling AV specifications for CCV's new worship conter, Bl Cajon, CA-based
Sound Technology Conaultants recogmzed its daunting tnk in creatang a future. ready AV system capa-
ble of meeting the churchs changing neods

“When you look at a large, growing church like CCV, yeurre really looking at a ministry no building
will ever wholly contain,” says Jetf Miller, a senior associate with Sound Technology Comsultants. “Given
CCVs rate of expansion, this truly is a place where we may have reached the point where just building
bigger buildings 10 meet growth needs may not be practical anymore, While designing the AV and
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Maller worked with systemn integrator Scott
Oosthazen and has team 2t Sound Image, a con
tracting farm with offsces in Excondido, CA, and
Phocnax. The sheer size of the wonhip conter's
MmN s tuary was one of the most challenging

apects of the design process. With room for

pors on ity main floor, phus 1,500
matvle weats, the Lirge room faced
several acoustical probloms, inchuding a Ixck of

1, 500 wont

moee stader

refloctne wirtacos that ncgatnely mpacted con
gregational singing. and concave walls at the rear
of the stage and main scating arcas that produced

problematx refleciom

The project team solved both issue

CONRICRALIE : -
absorptive materials applied directly to each
walls surface 1o eliminate reflections in the stage
and main scating arcas

To provide the space with the necessary audio
intcllgnbality and musxal eprodixtion quabites
it required, the team Hew three chuters in a left
center llﬂhl \RK‘-mln‘Cd le'lx\lfﬂlﬂ)‘ﬂ ﬂh?\“
the main platform. Four three-way Renkus
Heinz STX-9/64 loudspeakers and a pair of
Renkus TRX-819 two-way cabinets serve &
down-fills within cach chnter. Working back
through the room, Renkus TRX 1219 enclosures
are used as delays, while a second group of TRX
81/9s mounted in the face of the stage manages
front-fill on the ground. Renkus-Heinz BPS12.2
subwoofers housed in three concrete bunkens
along the front of the stage produce extended
lowfrequency response for the space. Built to
enhance low-end performance, the bunkers o
late the bow-frequency cabinets on three sides to
force their acoustical energy into the listening
environment and keep it from spilling into
unwanted arcac

Several QSC amphifiers, which provide power
for the facdity, are housed along with the facilitys
other audio processing elements in four Lowell
L278-77 gangable racks in a second-floor equip
ment room (sec sidebar “The Gang of Four’)




